


For the curious reader, who is Jazmin Jones? 
Jazmin is my alter ego – through her I can live out 
my deep, dark fantasies where I can say and do 
whatever I like! No seriously, I run a successful 
film and TV post-production business in London, 
UK for the last 10 years involving editing, music 
and audio design for mainstream TV, films and 
commercials  .  We  have  worked  on  over  200 
award winning projects that have been nominated 
or  won  many  international  awards  and  I  have 
always been a creative artiste first and foremost.

How and why did you get into directing and 
producing adult films?
Sex plays a huge part in most people’s lives – by 
that I mean it is in people’s minds consciously or 
sub-consciously – whether we talk about it or not. 
And it  entered into  my professional  world  in  a 
very direct way.

By chance, a few years ago, we met the owner of 
the  EROTICA-UK show (www.erotica-uk.com), 
Europe’s  largest  consumer  erotic  lifestyle  expo 
for  adults).  It  lasts  for  3  days  and  has  about 
80,000 visitors a year.

Throughout the exhibition there is an erotic live 
stage show choreographed by the world famous 
“Torture Garden” group.

I  produced  an  album  of  music  for  the  show 
representing different  sexual  themes  and moods 
occurring throughout the show.

For  example,  one  track  ‚’Welcome  to  my 
Dungeon’, an S & M fetish track worked on stage 
with  20  male  body builders  dressed  in  Russian 
monk’s  robes  being  led  by  a  latex  clad 
dominatrix.

The album was a sell out during the show and got 
picked up by an adult film producer who wanted 
to use some of the music for his latest film for 
Playboy TV.

We eventually met Playboy TV who asked us to 
be involved in some of their productions. Having 
watched  a  lot  of  adult  content  produced  in  the 
UK,  PBTV  asked  my  opinion  about  what  I 
thought was lacking in UK made films and they 
set me a challenge – to go out and make my own 
film – I had very strong ideas about adult films, 
so  I  rose  to  the  challenge.  The  end  result  was 
‘Every Six Seconds’ a 6 part series that impressed 
Playboy TV so much that they bought it. This led 
to  more  films  which  eventually  led  to  my 
distribution deal with Ninn Worx_SR.

In the world of media & entertainment sex is used 
to sell  almost everything. I  thought it  would be 
interesting  to  try  and  incorporate  the  creative 
mediums of music and film to sell sex.

My involvement  in  the  ‘Erotica’ show  ‘opened 
my eyes’ to the vibrating underground world of 
fetish, S & M and the adult industry in the UK. I 
soon discovered it wasn’t quite so ‘underground’ 
but a thriving industry in many respects.

Another reason for starting Jazmin Media is that 
there  are  relatively  few women in  the  industry 
who  are  actually  directing  and  producing.  I 
wanted to re-dress that imbalance. 

Traditionally, the adult industry is frowned upon, 
having an image that it is run by sleazy business  
men.

I want to help change that attitude.

Because  of  my  natural  creative  gravitation 
towards film and music, I developed an interest in 
UK  adult  movies.  I  soon  discovered  that 
homegrown  UK  adult  films  are  largely  gonzo, 
amateur  based,  made with  very low budgets.  If 
you want anything more than that in the UK, there 
are  no  real  alternatives.  I  believe  the  consumer 
deserves choice - there is room for all styles of 
product in the market place if there is a demand 
for it. 

Being exposed to the amazing variety and choice 
in mainland Europe and the US, I wanted to take 
it  upon  myself  to  create  films  with  my  own 
artistic erotic vision – something that would turn 
me on, as a woman, but also something to fill that 
gap  in  the  UK  market,  to  offer  the  public  the 
choice of product.
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How has your expertise and knowledge about 
the  film-making  and  music-making  process 
helped  or  shaped  your  vision  of  adult  film 
erotica?
Due to the pressures of having to produce high 
quality work under incredible deadlines

in my normal work, I bring those same values to 
making an adult film.

On  an  adult  set,  you  are  under  a  deadline  of 
having to shoot the hottest scene you can shoot, in 
the few hours you have with the performers. I am 
also  used  to  having  to  work  under  immense 
constraints and dealing with last minute changes 
that are thrown at you.

I have always tried to achieve the highest quality 
possible on anything I do.

High quality is most importantly about attention 
to  detail,  care  and  bringing  over  the  sexual 
passion between the performers. Whether that is 
through a vignette film or a dramatic feature is 
irrelevant.

It takes about 3-4 months for us to make each film 
because I take care of every step of the film. We 
spend a few months writing the music. 

During a shoot we spend time on the lighting, the 
performance, the locations, clothes etc

The post-production process takes about 2 months 
and  all  technologies  and  techniques  are  cutting 
edge and current.

The viewer is used to being exposed to films that 
are very high in quality and I do not want them to 
be  dismissive  of  ‘porn’  as  being  a  form  of 
entertainment that looks cheaply made or is part 
of  an  ‘underground’  movement  that  cannot 
compete with the ‘real world’.

It  is  time that  porn came out  of  the  closet  and 
showed  itself  to  be  a  legitimate  form  of 
entertainment 

that can compete with the mainstream. Therefore 
to do this, the bar has to be raised and production 
values have to be higher but at the same time we 
must not lose focus.

I am fortunate enough to be able to bring across 
all the values that have been instilled in me from 
working in the mainstream world, so I am able to 
inject a bit of freshness into an industry generally 
devoid  of  people  who  are  into  creativity  as 
opposed to just making a financial profit.

In your opinion, is there any substantive way 
of differentiating porn from erotica?
The elements  that  I  believe  go into creating an 
erotic experience, which is the primary function 
of  an  adult  film,  are  aural  stimuli  and  visual 
stimuli and how the two are combined together. 

I  have  always  watched  films  with  the  aim  of 
being  swept  up  into  another  'reality',  and  with 
Adult  films, I  want to create experiences where 
all  the  elements  work  together  to  create 
something that is ultimately a 'sensual & raunchy 
experience'. This to me is ‘erotica’.

The majority of the adult films on the market are 
of  the  ‘instant  relief’  type  without  much 
consideration  as  to  sensuality,  intimacy  or  true 
raunchiness. This is my definition of ‘porn’

I am not interested in doing what the majority of 
porn  companies  do  –  those  markets  are  over 
saturated and they do what they do very well.

There has been a recent boom in sexual liberation 
– sex is not as taboo as it was – the media talk 
about  it  much  more  and  the  image  of  the  UK 
being ‘tight upper lipped’ is finally wearing off.

Hence, there is a demand for erotica amongst men 
AND women and with the opening and success of 
several  upmarket  erotic  boutiques  and  the 
growing  number  of  online  retailers  catering  for 
women and couples, the stakes have been raised 
for  many  manufacturers  of  designer  sex  toys, 
products  and  adult  film  producers  to  meet  this 
growing demand.

The marketing is crucial to targeting new viewers.

Even if  the  content  is  the  most  amazing erotic, 
innovative  film,  the  viewer  will  not  know it  is 
different unless it is presented in a style befitting 
to the actual production.

That is why I like to be involved in every aspect 
of the film.



With ‘erotica’ the  distribution must  be  different 
and  brand  awareness  is  crucial  to  introducing 
films of this nature to the mainstream market.

There is a novelty factor associated with ‘erotica’ 
at  the  moment,  and  therefore  it  has  attracted  a 
great deal of interest in the mainstream media. It 
is certainly not a passing fad – it is here to stay 
and as the bar is raised, so will the demand from 
consumers for more films of this nature. 

People want more substance to their erotica.

How  does  having  the  woman's  touch  or  the 
female "eye" help you in creating your brand 
of adult erotica/porn?
For me personally, I do not think that because I 
am a woman our films are different.

I just try to realize my own vision of what I think 
is  erotic.  So,  for  me  that  means  the  way  it  is 
filmed is more sensual.

The sexual act  tends to have a natural structure 
that flows from start to finish and I believe people 
want  to  see  a  combination  of  fantasies  –  what 
they cannot attain in their everyday lives – as well 
as  something  that  is  realistic  –  what  they  can 
achieve in their sexual lives.

Our sex scenes are shot in a way where the sex 
flows.

I  also  film the  transitions  between  positions  so 
they flow naturally. Many people complain about 
performers jumping from one position to the next 
within  a  split  second  because  they  tend  to  be 
difficult to film, or take too long, look awkward 
or detract from the main sexual goings on.

I have devised an editing technique to make it feel 
visually erotic and also use it as a creative device 
that  looks  good  and  enhances  the  flow  of  the 
whole act. 

Having spoken to a lot of women, a great deal of 
content  does  not  focus  on  the  woman’s 
satisfaction and it is important for me to show not 
just a man’s climax but women having an orgasm 
too…facial  expressions  and  natural  sounds  and 
moans from both the men and the women. You 
get to see a little of everything and it is all natural. 

Even  though  it  may all  be  very stylised  in  the 
post-production and we try to plan the sex very 
carefully  with  regard  to  the  positions  and 
direction of the models, it is important that there 
is room for spontaneity within the shoot – it is a 
bit like ‘ordered chaos’! 

Technically we shoot  with 2 cameras  filming 2 
different  angles.  When  we  edit  we  incorporate 
these so the viewer can sometimes see the same 
shot  from 2  different  angles  at  the  same  time, 
giving  the  viewer  a  choice  –  double  the 
satisfaction!

Ultimately, I seek expression of that forgotten art 
of intimacy and passionate abandonment.

That is my brand of ‘erotica’!

…about being a woman in the industry…
Men and women are meant to be equal.

It is just a question of creativity. Although it can 
be argued that as a woman I have sympathies for 
the  girls  in  the  films,  but  likewise  it  could  be 
argued that as a woman I don’t see things from a 
man’s point of view. 

Because the male point of view has always been 
brought  across  and  there  are  fewer  women 
working on the production side as opposed to just 
talent or admin, more women in these roles can 
only be  a  healthy development  for  the  industry 
and it’s perception by mainstream society.

While I have never really been much of a feminist 
I do believe in equality between men and women. 
Women have only recently  become much more 
empowered  in  all  walks  of  life  –  the  message 
being sent  out  by the media is  that  women are 
now finally being taken seriously.

Also – I want to get across that working in the 
adult industry can be a great deal of fun and a line 
of work that is ’respectable’. It is like running any 
other  creative  business  except  you  are  dealing 
with something that is taboo for many people. 

The funny thing is that when I am working on a 
daily  basis,  I  do  not  think  the  way  I  run  my 
business  is  different  or  unique  because  I  am a 
woman. 



Your first  release  Kinky  Cock-tales  exceeded 
your expectations both in critical praise as well 
as  sales  considering  it  was  your  inaugural 
release. Are you surprised that it was received 
well and can you describe the feeling you had 
when  waiting  for  reactions  to  your  first 
release?
Releasing  a  film  for  me  is  like  nurturing  and 
bringing up a child and then unleashing it onto the 
big wide world on its own. A scary but exciting 
experience! 

We put a lot of tender loving care into each film 
and there are a lot of intangible factors that can 
make it successful so things never quite turn out 
the way you expect or hope they might.

I am always chuffed when someone compliments 
our  work…  it’s  a  very  rewarding  moment.  It’s 
also  very  reassuring  when  critics  or  the  public 
‘get’  your  work,  something  that  happened  on 
quite a few occasions on the first film.

The  European  adult  film  industry  has  been 
going through a down-cycle in terms of sales 
figures probably due to product saturation and 
distribution  deals  that  have  gone  sour  only 
leaving the major European companies staying 
afloat.  In  light  of  this  situation,  how  has 
Jazmin Media avoided this problem?
With all this turmoil about the ‘down turn in DVD 
sales’ world-wide, one forgets that the numbers of 
people  actually  consuming  adult  content  has 
always been the same, if not growing. What has 
changed  is  the  medium  through  which  they 
consume it. 

We  have  to  learn  to  embrace  these  new 
technologies.

Our films are not only released on DVD but we 
also structure our  films so they are suitable for 
every  type  of  medium and  distribution  channel 
through  VOD,  Cable  &  Satellite  broadcast, 
Mobile TV, IPTV etc, so that we reach the widest 
possible audience..

The other inherent issue is that the internet is over 
saturated  with  content  that  is  largely  poor 
(amateur / homemade / gonzo) and that is free.

My standpoint  is  that  the producers  who create 
films that have higher production values, artistry, 
and  take  more  care  and  pay  attention  to  detail 
with  good  performances  will  ultimately  have  a 
much longer shelf life with their films that will be 
able to reach wider audiences.

In the UK and mainland Europe the women and 
couples market is growing. Erotica as a lifestyle is 
becoming more popular and along with that the 
demand  for  good  quality  films  that  appeal  to 
women as well, so we are widening our market by 
appealing to women and couples as well  as the 
mainstream core male audience.

Addressing all these factors in our films that mean 
the down-cycle does not affect us at all.

The mere fact that companies like ourselves are 
here are a testament to people’s demands.

It  is  a  case  of  changing  the  attitudes  of  the 
establishment  to  take  on  changing  marketing 
methods to attract these new audiences and keep 
old viewers interested as well.

I  have  taken  the  view  point  that  every  time  a 
Jazmin  Media  film  is  released  it  is  a  ’special 
event’ – one that shouldn’t be missed.

The  quality  of  the  scenes  from Kinky  Cock-
tales are reminiscent of the kind of high quality 
work  that  PRIVATE  has  produced.  Did  you 
ever think of signing a distribution deal with 
PRIVATE before you had sealed the deal with 
Ninn Worx SR?
We set  up  Jazmin  Media  as  a  company with  a 
strong branding and identity of it’s own that we 
wanted to retain.

If we released our films through a company such 
as Private, that would have meant that they owned 
the  films  outright  simply  due  to  the  way  they 
operate. 

Ninn Worx_SR’s distribution model allowed us to 
retain our image and give us creative freedom and 
room to breathe.

I spent a lot of time working on our image and 
‘raison d’etre’, hopefully you can see this on our 
website and myspace page.



Once this has been established with our first few 
releases,  I  wouldn’t  say no to making films for 
other  companies  such  as  Private  as 
‘commissioned’ films directed by Jazmin Jones.

Recently,  Ninn Worx merged with Spearmint 
Rhino . . . how does this merger affect you?
Ninn Worx to date has allowed us total creative 
freedom in what we do and that is very refreshing.

The  new merger  with  Spearmint  Rhino is  very 
exciting  for  us  all  as  it  takes  us  all  into 
unchartered territory. 

Also, Spearmint have a very stronghold foothold 
in the UK, they are just about to open up a 10th 
club here, so we’re hoping to embark on several 
joint  ventures  and  co-branding  projects  in  new 
unparalleled  ways  that  I  can’t  talk  about  at  the 
moment, so keep a look out for details!

There are only a few directors in the industry 
that compose and create music for their films 
like you and others like Jonni Darkko of Evil 
Angel .  .  .  how important is having the right 
music for the right scene?
When the initial ideas and script are written, I am 
always aware of the importance music will play. 
It's not an after thought but a crucial element of 
the initial design of the film. 

Creating an erotic / sexy mood with visuals AND 
audio is something that is integral to the overall 
enhancement of an adult film for me.

Along  with  the  outfits,  models,  make-up  and 
locations, the music is just as important.

I write some of the music before hand as I know 
the mood I am trying to achieve with the story & 
locations. The music for each film is written over 
several months.

Then,  at  the  editing  stage,  we  edit  the  scenes 
around the music,  like a music video. Even the 
sex  is  edited  around  the  music  -  this  is  quite 
unique for Adult films - but  it results in a scene 
that subconsciously flows much better. 

Sometimes, a rough assembly is put together and 
then the music is written around the pace of the 
footage and the style of the scene.

When we are editing around the music we end up 
using a lot more footage therefore when we are 
filming, we always shoot much more footage than 
we need. 

When editing, we integrate contemporary editing 
techniques  within  the  actual  sex  scenes  to 
enhance the sexual mood or theme of the scene.

We also incorporate graphics in a unique way that 
all enhances the eroticism.

In  terms  of  musical  style,  I  fuse  all  sorts  of 
musical  genres,  so  there  are  no  boundaries  and 
rules.  I throw in hiphop, world,  orchestral,  pop, 
rock,  fusion,  jazz,  lounge,  blues,  down-tempo, 
ethnic, techno, ambient etc… you name it it’s in 
there!

Your scenes  are definitely  hardcore,  but  they 
have a "soft" artistic aspect to it . . how do you 
balance the scene from being too "Vanilla" as 
compared to being the other extreme?
I think of our films as having a hard centre with a 
soft exterior. The sexual act is as complicated and 
varied as there are plants on the earth. What turns 
the viewer on can be as different as water and fire. 
There are those that get their sexual stimulation 
from watching intimacy whilst there will always 
be those who are stimulated by bruta force and 
are happy to see people ’banging away’ until they 
drop.

The trend by so many companies to produce more 
extreme  content  is  because  that  is  what  they 
believe the customer wants to see, and obviously 
the  demand  is  huge.  Sometimes  it  is  more  for 
shock  value  and  a  talking  point  as  opposed  to 
something that turns the viewer on. 

However, because of this deluge of content that is 
purely functional, there has grown a demand for 
content that shows people having truly passionate 
sex in an ’old fashioned’ kind of way as a kind of 
backlash.

The sex in our films I hope is raunchy enough for 
the single male viewer,  and women and couples 
can appreciate the high production values and feel 
they are getting a sophisticated product that looks 
good, and has time and effort spent on it.



The sex has to be raunchy but I do not have the 
women treated in a derogatory way. I don’t go in 
for gagging, hair pulling.. It’s nice for a change to 
see women empowered and taking control, so in 
our  films,  the  women  all  have  orgasms  and 
attention from the man.

I like to show kissing, intimacy and eye contact, 
to show real passion within the sexual act.

Women still  want  raunch and women are much 
more sexually liberated nowadays, and so keeping 
in  DP,  Anal  and  orgies  but  done  in  a  natural 
unforced  way,  is  a  compromise  between  being 
‘vanilla’ and more extreme.

Your  upcoming  release  Photo  Erotica  will  be 
reaching American shores in September. How is 
Photo  Erotica  different  from  your  first  release 
Kinky Cock-tales?

Our films are a fusion of ‘boutique erotica - hand-
crafted, cinema with a music video aesthetic.

We  have  trademark  elements  in  the  way  we 
approach every aspect of the production.

Each film has six scenes and each scene offers a 
different  combination  of  couples  performing 
different sexual acts (DP / Anal / bi-girls etc). I 
like to think there is something for everyone.

However,  Photo-Erotica  is  concerned  with  the 
concept  of  a  photograph  capturing  a  special 
moment  in  time.  It  is  an  age  old  idea,  ‘every 
picture  telling  a  story’…  but  done  in  a  21st 
century kind of way.

In ‘Photo Erotica’, we have carefully filmed the 
transitions between sexual  positions so they are 
more  natural  but  they  have  been  treated 
graphically  in  a  way  that  is  more  sensual  as 
opposed  to  clumsy  or  awkward.  It’s  quite 
different.

Our  first  2  films  are  erotic  story-led  vignettes. 
However,  our next  film will  be a psychological 
sci-fi feature and another film will be a glamour 
fetish tinged production as we also want to make 
the  fetish  and  S&M  worlds  accessible  to 
mainstream  viewers.  We’re  branching  out  in 
every way.

Most of your female talent is from the Czech 
Republic or the Slovak Republic . . . is there a 
possibility  you  will  be  directing  American 
talent in future releases?
My initial  search  for  performers  has  led  me to 
Eastern Europe. There are an abundance of pretty 
girls there... we use a mixture of well-known stars 
as well as fresh new performers.

Being based in London, and the ease with which I 
can travel to Europe coupled with the fact that the 
adult industry is very organized and structured in 
Eastern  Europe,  we  have  done  all  our  filming 
there to date.

However, I would love to direct American talent, 
perhaps  fly  a  few  girls  over  and  make  truly 
international films where we have a cast of UK, 
American and European talent.

I am also currently working on finding untapped, 
unknown  girls  in  the  UK.  There  are  lots  of 
gorgeous  girls  here  who  want  to  do  something 
apart from the normal UK adult gonzo film and I 
want  to  take  advantage  of  the  incredible 
cosmopolitan  base  we  have  for  our  company 
which is right here in the heart of London.

When the talent arrive at the set . . . are they 
surprised to see a female directing the scene . . . 
do you think being a female director makes it 
easier for you to establish a rapport so that you 
can get 100% effort from the talent?
In terms of being a woman director on the shoot, 
all directors have their own technique and style. 

On set,  I  believe in treating the performers and 
crew with respect. Their opinions and suggestions 
are all taken on board and it is a team effort.

Ultimately, I do have a creative vision that has to 
be  realized on  set  but  it  is  also  a  collaborative 
process.

The performers quickly get used to working with 
a woman! And in many ways, they find it easier 
to relate to a woman because I’m understanding 
though still firm.

Once we have a concept and script, we cast the 
scenes. The chemistry between the performers are 
paramount on set.



For example, if we have a girl-girl scene, we will 
cast  a  well  known girl  against  a  fresh,  relative 
newcomer  -  this  can  create  unexpected  sparks 
between them and it keeps the atmosphere fresh if 
the  models  have  not  worked  together  before  as 
well  -  to  keep it  spontaneous so no one knows 
quite what to expect.

On set, I try to create a very 'happy' atmosphere. 
The  most  important  thing  is  that  the  talent  are 
happy, from the basics of ensuring that they have 
everything  they  need  to  making  the  scene  as 
comfortable as possible, but also we only film one 
scene a day. This way, it's a relaxed atmosphere 
on  set  and  there  are  no  tensions  with  time 
pressures.

Though we're not the type to shoot for hours and 
hours,  we  don't  want  to  lose  the  magic  of  the 
performance and I never want to tire the models 
out  resulting  in  a  lack  luster  performance...it's 
important  to  keep  the  energy  of  the  shoot 
flowing...to keep the 'buzz' going.

When it comes to the actual sex scene - I give the 
models instructions though I do always like a bit 
of 'chaos within the order', so though the shoot is 
very  organized  and  planned,  I  like  to  throw in 
unusual positions & surprises - make the actors do 
things they weren't quite expecting. 

It's  crucial  though  that  once  the  cameras  are 
rolling - every magical moment is captured. The 
intensity and realness between the performers is 
paramount.

It is so easy for the audience to pick-up a fake or 
half-hearted performance and that's  what  I  love 
about  many of  the Eastern  European talent,  the 
talent we choose enjoy their work so much. We do 
not employ anyone who wants to do it just for the 
money.

How  is  shooting  in  the  Czech  Republic 
different  from  your  experience  in  other 
countries?
The  adult  industry  is  relatively  structured  and 
organized  over  there  and  there  is  a  good 
infrastructure.

Overall the girls are very pretty and natural. 

The locations are unusual with an abundance of 
exterior  forests  as  well  as  exquisite  period 
architecture and post cold-war derelict buildings 
that  I  am hoping to  exploit  in  our  forthcoming 
films.

There are also quite a few American, and other 
European  producer/directors  based  there  who 
have supported the local crew and talent.

My next step is to film in the UK but to fly in the 
talent  from Prague…I have a  source  of  a  great 
crew  here  and  locations  that  haven't  been  seen 
before on film.

The UK is a real hot bed of underground artistic 
crew  and  talent  that  are  beginning  to  be  more 
ambitious  when it  comes to being experimental 
and going against the grain of the Adult films that 
normally comes out of the UK.

Did  you  ever  encounter  difficulties  during 
filming  your  productions  in  the  Czech 
Republic or was it  less bureaucratic red-tape 
than expected?
Much  to  people’s  pre-conceived  ideas  about 
filming  in  post  communist  countries,  we  have 
experienced very little red-tape there.

The only issue we have had is language problems! 
But we have a translator on set who counters any 
issues we have, coupled with a bit of humor on 
set  where  I  also use  body language to describe 
what  I  want,  it  certainly helps  to  break the  ice 
with the talent!

What  is  your  opinion  on  the  whole  High 
Definition format war? Currently,  in the US, 
there  seems  to  be  a  gradual  push  for  HD 
products from HDTV to the HD Disc Players. 
Are you planning to release current and future 
releases  in  the  next  generation  formats  or is 
that not a priority for you?
I  think  the  problems  that  some  of  the  major 
companies have had authoring their films  either 
on Blu-ray or HD-DVD have been colossal – very 
costly and time-consuming.



What many film companies and broadcasters are 
doing is with many of their TV shows, they shoot 
as  normal  and  then  upconvert  the  visuals  and 
artificially  convert  the  sound  (which  is  normal 
stereo  into  'fake'  5.1  surround  sound)  for  HD 
mode for the HD channels such as Discovery HD 
or SKY HD.

PHOTO EROTICA and KINKY COCK-TALES 
were both shot in DV format but using a JVC HD 
camera. 

When companies say they have shot their Adult 
movies on HD, they tend to use not true HD but a 
compressed form of HD.

We will  not  truly benefit  from the  HD formats 
until  we  stay with  HD all  the  way through the 
chain  from  shooting  in  HD,  editing  and  DVD 
authoring in HD and finally viewing it on a HD or 
Blu-Ray DVD player on a true HD monitor.

Technology  is  getting  there  but  the  costs  and 
complexity involved in producing HD DVDs are 
still not quite low enough for the adult industry. 
Give it a year or two and I’m sure we will all get 
there.

It may well be that we re-master our releases in 
the  future  as  it  becomes  more  established  and 
common place within the adult genre.

We are planning on shooting and editing our next 
film in HD, as we already have the equipment to 
do  so,  but  we  will  have  to  down-convert  to  a 
normal DVD, though we are future proofed with 
the HD masters for when the time comes.

What are the future plans for Jazmin Media 
for the last quarter of 2007 and onwards?
In  the  immediate  future,  PHOTO  EROTICA is 
about  to  be  released  in  the  USA & Canada  so 
we’re gearing up on the publicity for that. 

I’m going into pre-production on the next  film 
which will take us more into the drama realm. We 
will also be attending Venus Berlin and the AVN 
in  January  –  hopefully  that  will  turn  into  an 
extended break from our crazy work schedule!

Our films are released via Ninn Worx_SR through 
North  America  and  we  are  now  working  on 
distribution throughout Europe for 2008.

With  regards  to  our  films,  I  have  more  story 
driven feature films planned. A historical gothic 
production,  an  alt-indie  film,  a  psychological  / 
sci-fi  film – I  want  to  cross  genres  and not  be 
stuck in a ‘box’.

For  the  future,  we  are  planning on diversifying 
more. As well as making more films, we hope to 
release some erotic music soundtrack CDs which 
we are currently working on,  and custom made 
material  for  Mobile  TV,  interactive  DVDs  and 
collaborations  with  a  well  known  designer 
lingerie company. We are thinking outside the box 
of  just  making  films  and  working  in  several 
mediums to expand the brand.

And  finally  with  Ninn  Worx_SR,  we  plan  on 
embarking  on  new  co-ventures  with  films  and 
other visual products to entice a new audience!

Favorite Mainstream Director: Martin 
Scorsese, Woody Allen, Speilberg, the list goes 
on!

Favorite Adult Film Director: Michael Ninn

Favorite Adult Film: today it’s ‘Pirates’ but 
again, it depends on the mood!

Favorite Mainstream Film: depends on my 
mood…today it’s “Pulp Fiction”

Favorite Musician: again...too varied – everyone 
from John Powell to Peter Gabriel
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